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The Dominant Seventh Chord
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Other (Non-Dominant) Seventh Chords
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The Dominant Ninth Chord
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The Seventh on the Leading Tone
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The Diminished Seventh Chord
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Partimenti” on the Entire Range of Chords
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The Augmented Sixth Chord
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Appendix 1

Basses by Nadia Boulanger
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Appendix 2: Altered Chords and Suspensions
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Appendix 3: Miscellaneous
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